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\?EAR held the uttle town of solo bluff IN 

ITS SKIP A5 MARAUDING GUNMEN TERRORIZED THE 
SURROUNDING HILLS. FOR DEATH WAS THE PENALTy 
TO ALL WHO OPPOSED THE OWLHOOT TERROR- -AND 
MANY HAD RAID THE BLOODY PRICE . BUT THEN , WHEN 
ALL 5EEMED LOST TO THE FORCES OF EVIL, MARSHAL 
rocky LANE , GALLANT HERO OF THE WEST, RODE IN 
WITH SLASHING FISTS AND ROARING SIX-GUNS IN A 
' LONE DESPERATE TRY TD STOP THE — 



FWSCO TORhfAPO 
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ALL RIGHT, ROCKY. I'LL WIRE ON AHEAP 
THAT YOU'RE GOING DOWN TO HELP. 



"rocky, r HATE 
to send you out 
so soon after • 

■ YOU CLEANED UP 
THAT LAST CASE.' 



IF THE SITUATION IS 
AS BAD AS THAT 
TELEGRAM SAYS, y 
I'D BETTER BE > 
HEADING FOR. 1 
BOLD BLUFF, / 
.PRONTO . ..^E 



UN THE •• 
OFFICE OF ■ 
HIS CHIEF, . 
SECRET . 
MARSHAL ‘ 
ROCKY LANE 
, GETS ORDER 
S TO RIDE . . 



THANKS, CHIEF. I SHOULD 
8E THERE TOMORROW 

ct-’-n T pysa some 
TIME.' 







TfboWN IN THE BOLD BLUFF SECTION 
• THINGS ARE GOING FROM BAD TO WORSE .. 
ESPECIALLY THE AFFAIRS OF THE LOCAL 
STAGE LINS . . j— 

THAT FELLER'S SIGNALING 
TO_US> BUTJ'MJvIOT SURE I OUGHTA STOP. 

, THERE'S NO 



HARM. IT CAN'T BE A 
TRAP. THIS IS OPEN 
COUNTRY AND HE'S 
LET'S 
WHAT 
WANTS. 





BY THE WAY, YOU'D \ 
BETTER TAKE THE LEFT ’ 
FORK UP THERE . THERE'S 
A BIO TREE ACROSS THE 
MAIN ROAD, LOOKS ^ 
LIKE IT WAS HIT BY dgfl 

lightning . 



WELL, IT IS A LONG 
WALK TO BOLD BLUFF 
...ALL RIGHT, CLIMB IN. 



FIRST I'LL SIGNAL 
THE BOYS... ^ 



I SEE . WELL » 
THANKS, MISTER, 



IKWOW, BUT I 
WON'T GIVE YUH 
ANY TROUBLE . 
I AIN'T EVEN 
ARMED. v 
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'‘GOOD 

WORK., 

BRAD. 



VEH, I'M GETTING 
THAT HIDDEN SUN 
TRICK DOWN PAT 
NOW. THEY NEVER 
SPOTTED IT INSIDE 
rr m SHIRT. v 



AND NOW I'LL TAKE CARE OF THESE TWO 




AND WHEN HE DOES COME, I'M 
GONNA TELL HIM IT AIN'T 
'v JUST A COINCIDENCE THAT 
NOT YET. 1 THEY'RE PICKING ON ME . 
BUT IT BETTER J IT'S THAT CRAIL, I TELL 
. BE SOON, OR T N YUH J HE'S A NO-GOOD, 
AIN'T GONNA HAVE THIEVING. 

ANY STAGES LEFT. 



INCIDENTALLY, HAVE 
YOU HEARD WHEN 
■ HE'S COMING ? > 



-'HELLO, 
NUGGET.. 
— — T JEAN 



fATER THAT AFTERNOON, IN THE OFFICE OP 
THE BOLD BLUFF STAGE UNE... . 



WONDER WHEN THAT STAGE IS COMING IN . IT'S 
MORE'N AN HOUR OVERDUE NOW. ^ 



DON'T WORRY, UNCLE 
NUGGET. IT'LL BE 
ALONG SOON. . rC 



BUT THAT NEW MARSHAL 
YOU SENT FOR WILL TAKE 
ter\CARE OF THEM . .. c 



LOOK AT THAT LETTER \ HMPH . AIN'T THAT 
I JUST WROTE ON THAT THING BLOWN UP 
TYPEWRITER . IT WORKS / YET ? DON'T KNOW 
■ SO NICELY/ ^ WHY I LET YOU TALK 

ME INTO BUYING THAT 
CONTRAPTION . DARNED 
THING AIN'T HUMAN . 

iyrr 



I SURE WISH THAT STAGE WOULD 
SHOW UP. THEM DAD-BLASTED OUT- 
LAWS THEY'VE BEEN RUNNING WILD 
SINCE THE SHERIFF WAS KILLED. 
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) that's right. 1 defend 

' HIM l YOU'VE SEEN HIS 
LAWYER ONLY A COUPLE OF 
MONTHS, AND NQU THINK 
YOU KNOW ALL ABOUT IT. 



NOW, NUGGET, 
CRAIL ISN'T -t- 
IN ON THIS .) 



THE TELEGRAPH OPERATOR ASKED ME TO GIVE }, 
YOU THIS TELEGRAM. BY THE WAY, HAD ANY .Jf 

WORD ABOUT YOUR STAGE ? — "^s 

, IT'S MORE'N AN 

fW v ■ ' HOUR LATE. THAT OUGHTA 

I f V PLEASE YOUR BOSS, y 

U MISTER CRAIL: 



! l)Sf THEN 



BUT I'M TELLING YOU.CRAIL'S A PARASITE — 
BLEEDING THIS TOWN OF EVERY DIME IT'S 
GOT, AMO CALLING IT INSURANCE “ " 



r NUGGET 1 COME OUT, QUICK.' 
THERE’S A FELLER OUT HERE 
WITH A TEAM OF YOUR HORSES. 



YOU'RE ALU ’—■C 
WRONG, NUGGET. CRAIL'S TRYING ' 
L TO HELP PEOPLE. WHY, IF IT WASN'T 
■s FOR THE LEGAL WORK HE GIVES 
ME, JEAN AND I WOULDN'T BE 
ABLE TO GET MARRIED. 1 S 



TROUBLE, SURE AS 
■•SHOOTING ; . 



NO SIGN OF THEM ANYWHERE. 
GUESS WE'LL FIND THEM IN A 
WRECKED STAGE OVER SOME 
CUFF, LIKE ALL THE OTHERS . 



Z FOUND THEM OUT ON THE 
SOUTH ROAO, WAY OFF . 
. YOUR ROUTE . s' 



THEY MAY HAVE BEEN 
/ TURNED OFF AT THE 
FORK, AFTER. THE STAGE 
WAS UNHITCHED. SEE ANY- 
THING OF THE DRIVER OP. 
THE GUARD ? 



SAY, WHAT’S ** 
GOING ON HERE 
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OH, IT'S YOU.CRAIL. I JUST LOST ANOTHER 
ONE OF Nil STASES, SLIT OF COURSE YOU 
WOULDN'T KNOW ABOUT IT . ' - 



r NOW THAT'S, 

TOO BAD, NUGGET. BUT ITS 
LIKE X TOLD YOU BEFORE — 
IF YOU'D JUST TAKE OUT 
SOME INSURANCE . . . 





NEW MARSHAL, 
EH ? WHEN'S HE 
COMING ? s — 



I WOULDN'T PAY YOU A NICKEL 
I KNOW WHAT'S GOING ON, 
AND I'M AIMING TO TELL THE 
NEW MARSHAL WHEN HE 
GETS HERE . 




\ ROCKY LANE, EH? L 
MUST BE SUITE A 
i MAN. I'D LIKE TO 
' meet HIM . BRING HIM 
AROUND TO MY HOUSE, 
r NUGGET. 



IT SAYS THE MARSHAL'S 
GETTING HERE TOMORROW 
MORNING . IT'S ROCKY LANE 
— ONE OF THE BEST LAW- 

men in the state, y 



UNCLE NUGGET, YOU 
FORGOT THE TELEGRAM 
ON YOUR DESK. HERE, , 
READ IT . 



WELL, r DON'T 
KNOW EXACTLY, 
BUT-- , 




Ldarly the next day, 

ROCKY LANE IS RIDING 
HARO TOWARD HIS 1 
i NEW ASSIGNMENT C 
IN BOLD BLUFF. > 



luDDENLY 



YEH. 1 ANO I'LL TELL HIM TO H 
BRING A PAIR OF HAND- 

CUFFS, TOO. y ^ 

— — YES. YOU DO 

YLY f THAT, AND MAYBE 

-^1 I CAN HELP HIM 
Vf l \ FIND THOSE J 
yT \ OUTLAWS. 



’ SORRY, NO 
\ OFFENCE . I'M 
'JUST LOOKING 
FOR THE WAY 
TO BOLD 
BLUFF . 



ALL RIGHT, MISTER . 
GET 'EM UPi YOU'RE 
TRESPASSING ON • 
PRIVATE PROPERTY. 



IF I FIGURE RIGHT, ] 
THAT ROAD BEYOND 
THE DESERTED SHACK 
SHOULD TAKE ME TO . 
" BOLD BLUFF . p— -T 
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RELAXi PARDNER t I'M THE NEW 
MARSHAL . HERE ARE iV\Y IDENTI- 
FICATION PAPERS. 



YEH ? WHAT'S YOUR BUSINESS 
THERE ? MAYBE YOU'RE ONE OF 
THOSE OUTLAWS WHO'YE BEEN 
MAKING A LOT OF TROUBLE 
AROUND HERE. 
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mo /aents iATe#. 



' THAT HOMBRE I PLUGGED 
—HIS BODY'S GONE , AMD . 
/V\Y IDENTIFICATION PAPERS'^ 
WITH HIM. WELL, I RECKON 
THERE' 5 NOTHING TO DO BUT 
HEAD FOR TOWN. A 



Hater that cay, rocky 

INTO BOLD BLUFF - 



YOU THE NEVV MARSHAL 



r YOU'RE DOGGONE RIGHT... RAIDS, 
KILLINGS, ROBBERIES ONLY YES- 

TERDAY THEY GOT ANOTHER STAGE OF 
MINE . THIS WHOLE PLACE IS A NEST 
OF OUTLAWS. 



I KNOW . I JUST 
RAN INTO SOME 
OUTSIDE OF TOWN. 
ONE OF THEM 
PULLED A GUN AND 
TOOK MY IDENTI- 
FICATION PAPERS. 



I’M SURE GLAD TO SEE YOU . I'M 1 I READ YOUR. ^ 
NUGGET CLARK, OWNER OF THE BOLD) TELEGRAM. SOUNDS 
BLUFF STAGE AND FREIGHT LINE . A AS IF YOU'VE BEEN 
HERE ARE THE REVS TO THE rf HAVING A LOAO OF 
SHERIFF'S OFFICE. — ^-1 TROUBLE. ^ 



THERE THEY GO. NOW LETfe 
HEAD BACK FOR THE 
SHACK . 





WELL, I'D UKE TO GET STARTED. HOW 
ABOUT MEETING SOME OF THE PEOPLE 
AROUND TOWN — JUST SO I CAN 
MY BEARINGS. 
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I'VE 60T NO TIME TO ■ 
AR6UE ABOUT IT. JEAN, I 
WANT TO SHOW THE MARSHAL 
m OUR RECORDS . _ 



I WOULDN'T CALL HIM THAT, 
NUGGET. THE MARSHAL'S 
APT TO TAKE VOU SERIOUSIV. 



WAMTEG' 



HE INSURED THEM AGAINST THE 
OUTLAWS I BUT His RATES ARE SO HIGH 
HE DARN NEAR. BUSTED THEM . 
THEY'VE EVEN HAD TO RAISE MONEY AT 
THE COUNTY SEAT ON THEIR RANCHES 
...FIFTY THOUSAND P0U.AR5 .' 



IFTER THE YOUNG COUPLE HAVE GONE 



NCW, JUST WHO IS THIS CRAIL , AND WHAT DOES HE DO 



HE RUNS AN INSURANCE BUSINESS— 
THAT'S WHAT HE CALLS IT. WHEN ALL 
THE TROUBLE STARTED, HE TOLD THE 
FOLKS IN TOWN HE'D PROTECT 
THEM FOR A PRICE. - 



MAYBE I OUGHT TO ) I 
MEET HIM — IF YOU CAN/-], 

PROVE j — 

WHAT y I CANT, DANG IT.' 

YOU \ THAT'S WHY I SENT 
SAY . J FOR YOU- COME OVE 
TO MY OFFICE AND I'LL 
■V SHOW YOU MY RECORDS. 



THIS IS THE NEW MARSHAL, ROCKV LANE 
MV NIECE, JEAN MARTIN . y 



HOWDY, MAM, 



r— ' 'WELL, THAT 
COVERS IT, EXCEPT 
FOR BIG JIM CRAIL . 
BUT YOU DONIT 
WANT TO MEET HIM. 
> HE'S THE BIGGEST 
CROOK IN TOWN ,THE 
ONE WHO HAS BEEN 
CAUSING ALL THIS 
' -^TROUBLE _ 



AND THIS IS 
PAUL WESTON. 

HE WORKS FOR 
THAT CROOK, ^ 
CRAIL - S’ 



ALL RIGHT, UNCE 
NUGGET. WHILE 
VOU DO THAT, I'LL 
RUN OVER TO THE 
STORE WITH PAUL. 



. MORNING, ROCKY IS 
BUSY MEETING the 
[TOWN'S CITIZENS UNTIL ../■ 

GLAD TO HAVE MET YOU, 
MARSHAL . 
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BUT DO VOU THINK THEY'LL LET MY STASES BRING 
THAT MONEY IN ? OH/NO ! THEY'RE LETTING CRAIL 
DO IT, AND HE'LL CHARGE THEM HALF THE FIFTY 
THOUSAND TO DO THE JOB. — — •* 



ALL EXCEPT ME AND A COUPLE OF OTHERS. 
THAT'S WHY I'M LOSING ALL AT/ STAGES 
— 'CAUSE r WONT LET HIM BLEED ME LIKE 

THE OTHERS. J 

M f HE MIGHT BE DOING THIS 
ga H ALL LEGITIMATELY — AT 
yffiMBBk la LEAST ON THE SURFACE. 



DID EVERVONE GO FOR THIS 

insurance scheme ? 



WHAT ABOUT THIS YOUNG FELLOW , PAUL WESTON ? 
YOU SAY HE 
WORKS FOR 
CRAIL? 



/ YEH ; HE WENT TO LAW SCHOOL BACK 
EAST, AND WHEN HE COULDN'T GET LAW 
WORK AROUND HERE, CRAIL HIRED HIM. 

PAUL CLAIMS IT'S ALL LEGAL, BUT Z 
** ; — i AIN'T FOOLED. . 



SOUNDS LIKE TROUBLE 
NEAR THE SHERIFF'S 
K OFFICE 



LET S GET 
OUT THERE, 
QUICK ; . 
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EgEyAW 

MY HAND: 



I GOT THE STREET SLOCKED 
JUST IN TIME. HERE THEY 
COME NOW I , -< 



^ HIGH-TAIL IT, boysl 
THAT MARSHAL'S TOO 
GOOD WITH HIS GUNS; 



YAHOO 



21AM' 



"ndthesadmem race out of town! 



THERE’S A NOTE 
TIED TO THIS ROCK 
THAT 8ROKE THE 
v WINDOW ' 



WHATS IT 
SAY t . 



YEAH l BUT THEY LEFT 
A CALLING CARD — THEY 
SMASHED THE WINDOW Of 

■. THE SHERIFF'S 

office' 



WELL, YOU SURE 
HANDLED THEM 
V ROCKY . _ - 




IT'S AN INVITATION TO LEAVE 

TOWN "WE DON'T WANT 

LAWMEN AROUND HERE." 



I'LL BET MY BOTTOM 
DOLLAR THAT’S BIG 
JIM CRAIL’S DOING , 



MAYBE — BUT WE CAN’T 
PROVE IT. STILL, JUST IN 
CASE YOU'RE RIGHT, t 
OUGHT TO REPAY HISCALL. 
WHERE CAN X FIND THIS 





WELL, WE GOT US A REAL LAW- 
MAN AT LAST. NOW, IF YOU’D 
ALL STOP PAVING MONEY TO 
, CRAIL--WHY, HE’S DRAINED 
YOU SO DRV, YOU'VE GOT TO 
GET MORTGAGE MONEY FROM 
THE COUNTY 
SEAT TO 
KEEP GOING 



MOTION PICTURE COMIC 




YOU OUGHT TO FEEL MIGHTY 
HAPPY HELPINS CRAILTP 
ROB PEOPLE OF THEIR MONEY . 
WITH YOUR INSURANCE •^4 
WELL, WHEN THE C2H 
MARSHAL FINDS OUTy4^5 
ABOUT CRAIL AND >£ 

HIS CROOKED , 

DEALS... I 



WE AIN'T RISKING THAT 
FIFTY THOUSAND WITH 
YOU i CRAIVS GONNA 
o.p,Me it im c no lie. ' 




NO —'CAUSE YOU'RE AS 
. . J BLIND AS A BAT l WELL, 
ROCKV'S GONE TO SEE 
YOUR BOSS NOW. HE'LL 
HAVE CRAIL BEHIND BARS 
_ BEFORE LONG . THEN 
V YOU'LL SEE i , 



NON, NUGGET I 
5TILL DON'T BELIEVE. 



WELL, I NEVER. HAVE TRUSTED 
. MR. CRAIL — ANDNOWTHAT 

J~7 we have a new marshal, 
V I SEE no reason FOP. 

IaV CRAIL TO KEEP ON 

pifRSi. BEING the great 
j*. N protector of 

ffST TfV BOLD BLUFF. 



BESIDES, IF HE REALLY P 
WANTED TO HELP THE / 
TOWN, HE'D WORK WITH /& 
THE NEW MARSHAL. S 



MEANWHILE AT JIM CRAIL'S HOME 
JUST OUTSIDE OF TOWN -- 



YOU'RE GETTING TOO ■ 
QUICK WITH EXCUSES. 
YOU'D BETTER CHANGE 
\ THAT, MIKE , BECAUSE 
\ I'M NOT LETTING ANY 
I MARSHAL TAKE OVER 
AROUND HERE . 



THAT S TWICE YOU'VE ^ WELL, NONE OF L 
MESSED THINGS UP. J THIS WOULD HAVE 
FIRST YOU LET LANE >. HAPPENED IF 
GET AWAY WHEN HE | YOU'D LET ME 
WAS COMING IN. THEN ) TAKE CARE OF 
HE MAKES A FOOL ) THAT OLD WINDBAG, 
OUT OF YOU IN TOWN . J NUGGET, IN THE 

— . _-<_FIRST PLACE . r-t 



AND HE WILL, TOO, 
YOU'LL SEE. I'M 
RIDING OUT TO 
CRAIL'S RIGHT NOW 
TO SPEAK TO HIM 
ABOUT IT. 



r SPEAKING ' 
OF THE 
MARSHAL-- 
HERE'S THAT 
GUY NOW . 
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PUT THAT GUN AWAY AND 
GET OUT OF HERE. I'D LIKE 
TO MEET THIS LAWMAN. . 
MAYBE I CAN SELL HIM / 
SOME INSURANCE . S 



ARE YOU MR. CRAIL 



I'VE BEEN AROUND TOWN MEETING, 
. , \THE FOLKS SO I THOUGHT I'D 

THATS RIGHT. BIG \ DROP IN AND GET ACQUAINTED 
JIM CRAIL THEY CALL I NUGGET CLARK'S BEEN TELLING 
ME. YOU MUST BE < ME ABOUT YOUR BUSINESS. . 

• the new marshal . 'warr-T — ; 

COME ON IN. GLAD JlgAfSg HA,HA!beTHE 
TO see A LAWMAN Tijkmg DIDN'T SAY ANV- 
AROUNP HERE AT LASTjtTTVW THING GOOD. GOOD 



YOU CHARGE PRETTY HIGH PRICES 
\FOR YOUR INSURANCE, X HEAR. 



) WHY SURE - -YOU SEE ” 

/ I LIKE THE FOLKS IN THIS 
TOWN, AND I COULDN'T STAND 
SEEING THEM GET HURT WHEN 
ALL THIS TROUBLE WITH THE 
OUTLAWS BEGAN. SO X STARTED 
MY INSURANCE COMPANY TO . 

GIVE THEM A HELPING ^ 
S HAND. 



MIND TELLING ME ABOUT THIS 
INSURANCE BUSINESS OP . 
I — YOURS ? 



WELL, I HAVE TO HIRE A LOT 
OP MEN TO PROTECT THE 

PROPERTY X IN5URE— AUD 

^ THAT COSTS MONEY. BE- 

\ SIDES, I GIVE GOOD 

SERVICE . X HAVEN'T 
mg V hap TO PAY OFF YET. 



ANYHOW, I'M GLAD YOU'RE HERE TO 
TAKE CARE OF THINGS NOW, SO I 
CAN RELAX. IT'S BEEN A BIG 
RESPONSIBILITY ANO I'D RATHER 
TURN IT OVER TO THE LAW. 



I'M SURE YOU WILL, AND IF I CAN HELPYDU, 
LET AAE KNOW . OH, BY THE WAY HOW'D 
YOU LIKE TO TAKE OUT ONE OF MY POLICIES 

ON YOURSELF ? v — * 

s war--' 1 WOULDN'T WANT 

HB 3 fir To BE THE FIRST TO 
WM 3 B MAKE YOU PAY OFF . 
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THE TRAIL BACK TO TOWN. 



I CAN AFFORD IT— IF ' ' 

YOU CHANGE VOUR MIND. WELL, 
GOODBYE, MAR5HAL. DROP 
_ IN ANYTIME . , 



. — * HELLO, MARSHAL . I WAS JUST ON MV 
WAV TO SEE CRAIL. X WANTED TO BE SURE 
YOU TWO CAME TO AN AGREEMENT. 



J I'M LIABLE 
TO DO JUST 
THAT . 



OH, CRAIL AND I UNDERSTAND 
EACH OTHER PERFECTLY. _ 



yow l my hand 



MARSHAL 1 LOOKOUT. 
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V 



THANKS FOR WARNING ME 
JUST THEN . IF YOU FEEL 
LIKE SWITCHING JOBS ANY 
TIME, I COULO USE A GOOD 



X MIGHT TAKE YOU 
UP ON THAT YET. 
SO LONG, MARSHAL . 



(Rwor 



Tty AFTERWARD PAUL CONFRONTS 
CRAIL. 



LOOK HERE, CRAIL . 
X JUST SAW YOUR 
MAN, MIKE, TAKE 
A 5HOT AT THE 
NEW MARSHAL 



THAT SO ? WELL, 

I'M NOT SURPRISED. 
MIKE GETS A 
LITTLE OUT OF 
HAND SOMETIMES. 
-'SPECIALLY WHEN 
HE GETS AN IDEA 





UDEHIND THE BARN , 
PAUL IS STUNNED BY 
A SRISLY SIGHT; 



LOOK, CRAIL, } RAUL, BEFORE 
I DON'T /YOU SET ANY 
LIKE THIS. J STRANGE IDEAS, 

. r—f I WANT TO SHOW 

X VI YOU SOMETHING 
_Xpr^\ \ V OUT AT THE 

\\ BARN. J 



W-WHY, IT'S A DEAD „ 
BOCYi WHO IS it CRAIL? 



HERE, TAKE A 
LOOK. THISSHOULO 
CLEAR THINGS UP 
FOR YOU . 




T//BSB Aj?£ BOOLY LAMB'S MM 

Loevr/ry AAPees !j 

_ ; "Bright, my 

I W MEN found his body on 
I ■ THE TRAIL TO TOWN. THE 
I ■ MAN PRETENDING TO BE 
1 |L LANE MUST HAVE DRV- 
9 If GULCHED THE REAL MAR- 
1|| SHAL. HE TOOK HIS BADGE 
■JK BUT FORGOT THE IOENTI- 
WfLX FICATION PAPERS. 




I've BEEN ON TO THIS LjHEN THAT-HOMBRE 
PHONY MARSHAL ALL Y in TOWN IS AN 
along . YOU SEE , I USED 1 IMPOSTER . WHY 

TO KNOW ROCKY LANE 7 THE DIRTY... 

AND THAT FELLOW IN THE , tyrm/nab 

WAGON IS LANE ALL RIGHT. 




/HOLD ON, PAUL. FIRST 
LIKE TO FIND OUT WHAT 
HOMBRE'S GAME IS. HE 
BE THE MAN BEHIND ALL 
THIS TROUBLE AROUND 



YES.' IT COULD 
BE HE AN O HIS 
MEW . BUT WHAT 
ARE WE GOING 
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' YOU HEAD BACK TO 
TOWN AND TELL THEM 
YOU'VE QUIT YOUR JOB WITH 
ME. THEN STICK CLOSE TO 
THIS PHONY MARSHAL, AND 
WHEN YOU FIND 
MOVE, REPORT 





HERE'S THE ROAD I FIGURED 
FOR THE 5TASE TO COME . 
. IN TOMORROW, 



""THE TROUBLE IS, 

ALL THE RELAY STATIONS 
AMD ALL THE HANDS ON 
THE WAY KNOW ABOUT IT. 



SUPPOSE YOU WROTE A LETTER FOR ME 
SO THAT YOUR DRIVER WON'T THINK J 
THERE'S ANYTHING FUNNY GOING ON ^ 

WHEN X MEET HIM . > 

UNCLE NUGGET, 

V y>r\ l I COULD WRITE IT ON 
• \ MACHINE . . 



YEH : WE'D BE THE 
ONLY ONES TO 
KNOW ABOUT IT. 



LOOK, NUGGET 'ABOUT YOUR. 

STAGES. DO YOU AL\ 
tueu rnuikiFi 



SUPPOSE X RIDE OUT TOMORROW, MEET 
THE STAGE, AND BRING IT IN THIS 
WAY. BY CHANGING THE ROUTE ON HI 
THE WAY WE MIGHT GET THROUGH . J \ 



ru'E 
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ALL RIGHT, MIS5 JEAN. DON'T 
TELL AMYONE ABOUT WHAT WE'RE 
DOING. AND WHEN YOU'RE 
FINISHED, PLEASE BRING THE / 
LETTER. OVER TO THE 
SHERIFF'S OFFICE . 



I'LU START ON 
IT RIGHT AWAY 
ROCKY. , — - 



THEN THE OOOR OPENS 



OH, MARSHAL- I'VE GOT SOME NEWS 
FOR YOU . I'VE JUST QUIT MY JOB WITH 
CRAIL. HOW ABOUT THAT DEPUTY JOS' 



FINE, PAUL . I'LL TAKE YOU 

UP ON THAT A LITTLE 

tar LATER . , — 




I'LL HAVE IT DONE IN A 
FEW MINUTES i IF I CAN 
STOP MAKING MISTAKES 



DON'T FORGET 
THAT LETTER, 
MISS jean .y 



ARE YOU WORKING >- 
FOR THE MARSHAL? 



i\ MOMENT LATER, 
P AS JEAN FINISHES 
THE- LETTER — 



NO. THIS IS 
JUST SOMETHING 
HE’S ASKED ME 
OTO WRITE FOR 
if HIM. IT WON'T 
\ \TAKE LONG . 



YOU WAIT HERE, ■ 
PAUL. HL BE RIGHT 
BACK . ta 

laer that ^ 
|F letter — X 

I gf WONDER WHAT 
! (L IT'S ABOUT ? 
3D THAT COPY IN 
1(7 THE WASTE - 
( BASKET SHOULD 
1 1, GIVE ME A 

h. CLUE. v-HA 



lORTiy AFTERWARD, PAUL REPORTS TO CRAIL- 



HM-M-M. I THINK CRAIL SHOULD 
KNOW ABOUT THIS. 



YE 5, IT LOOKS LIKE A CLEVER. SCHEME 
FOR THAT FAKE MARSHAL TO GRAB THE 
STAGE— BUT I THINK WT CAN BEAT ^ 
HIM AT HIS OWN GAME . ^«i 



.^S2V2) ^ 
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FOMENT S LATER, A 
LONE FIGURE SIG- 
NALS ROCKY ID HALT. 



L WARLY THE NEXT 
r MORNING, ROCKY 
MEETS THE STAGE 
AT WILLOW BEND. 



DO YOU WANT 
ME TO WARN 
NUGGET ? ^ 



ER--NO. HE MIGHT BE I 
/ FOOLISH ENOUGH TO 
/TIP OFF THAT IMPOSTER. 
DON'T WORRY, I'LL TAKE 
CARE OF EVERYTHING. . 



CAN YOU GIVE ME A 
RIDE INTO TOWN? MY 
HORSE GAVE OUT A 
FEW MILES BACK . 



/ 50 YOU'RE TAKING* 

OVER, EH, MARSHAL ? - 

WELL, I WAS LEARY OF 
MAKING THIS TRIP ANY- 
WAYS. WHAT DO I DO NOW 



WHERE ARE 
YOU HEADING 



r take my horse and 

HEAD DOWN THE ROAD 
A MILE. YOU'LL FIND 
NUGGET AND SOME 
I £& MEN THERE .THEYU. 
WA TELL YOU WHAT 

TO DO . y 




BOLD BLUFF. I KNOW YOU'VE 
BEEN HAVING TROUBLE HERE , 
MARSHAL— BUT I WON'T m 
GIVE YOU ANY. I AIN'T 

even armed. 



THANKS. BY THE WAY — 
BETTER TAKE THE LEFT 
FORK. THERE'S A TREE 
DOWN ACROSS THE ^ 
MAIN ROAD. M 



' ALL RIGHT, 
GET IN . / 



^ MUCH 
OBLIGED . 




BUT I'VE GOT A TRICK OR TWO UP MY 
SLEEVE, TOO 



5 HEY, THAT \AOf^BRE HAD A GUN 
INSIDE HIS SHIRT, 



HAUL FREIGHT 
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ev: — WHAT'5 THE IDEA OF 
ALU THAT SPEED ? YOU'LL 
KILL US BOTH : >■— 



HE'S RIGHT. IT'S MV OWN FINISH IF I 
SHOOT HIM WITH THE COACH GOING AT 

THIS SPEED. I’VE GOT TO TRY , , 

SOMETHING ELSE . ' 



F DON'T WORRY, 
PARDNER, YOU'RE ALL 
RIGHT — AS LONS AS 
NOTHIN© HAPPENS 
. TO ME . > 



THIS SLACK IN THE REINS SHOULD 

1 DO THE TRICK 

EEEYOWi MY 7- 
HANDiy—^ f 



SLOW DOWN, OR YOU'LL 
GET A BULLET IN YOUR 
(. BACK l . j — • 



I'LL HAVE TO THINK 
t FAST TO GET OUT 
l OF THIS . J~~ 





hey! something's gone wrong 

HE MUST HAVE TAKEN THE RIGHT 
FORK OR THE STAGE WOULD BE 
PASSING HERE BV NOW > jtTI 



I MAYBE BRAD NEEDS . 
/ HELP WITH THAT 
MARSHAL. COME ON , 
LET'S RIDE OVER TO THE 
RIGHT fork; __ 



A NEARBY RIDGE, THE OUTLAW GANG IS WAITING . 
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THERE THEY 

scattering 

THE WHOLE 
LANDSCAPE - 
THE VARMINTS ' 



DON'T WORRY, NUGGET. 
I'VE GOT ONE OF THE/VI 
WE 'LL TAKE HIM INTO 





N THE SHERIFF'S OFFICE 



YES, WE CAN. HOW'D 
YOU KNOW THE STAGE 
\ WAS COMING ALONG 



BUT YOU WERE DRIVING THAT N WAS COMING ALONG 
STAGE LIKE A CRAZY MAN l THATS THAT ROAD? IT 
WHY I PULLEO THE GUN . I WAS J WASN'T THE REGU- 
SCARED, THAT'S ALL. YOU >< LAR ROUTE . . 

CAN'T PROVE ANYTHING . 



Shortly afterward, paul weston [ i don't t 

QUESTIONS CRAIL. KNOW. ^ 

LANE might be 
ON THE SQUARE 
AND THIS FELLOW 
THEY'VE GOT IN 
JAIL COULD BE 
ONE OF THE 





SURE. WORKING FOR THAT FAKE 
MARSHAL. YOU KNOW, HE COULD 
HAVE PLANTED HIM OUT THERE, 
AND BROUGHT HIM IN TO SHOW 
HE'S DOING SOMETHING 
AROUND HERE. 



■ BUT WHY? 

WHAT WOULD HE 
HOPE TO GAIN 
FROM THAT ? 
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FIFTY THOUSANO DOLLARS — 

THAT'S WAITING AT THE COUNTY SEAT.' 
HE'S SETTING THINSS UP SO HE'LL BE 
THE LAST ONE THE TOWN'LL SUSPECT- 
THEN THEY’LL ASK HIM TO BRING IN 





Tq 

THAN 

BE 



no ? i'll give 

VOU ODDS THE 
IV\AN IN JAIL 
WILL BE BROKEN 
OUT TONIGHT. 
THE MARSHAL 
WILL SEE TO 
THAT. JUST 
KEEP YOUR 




YOU HEARD IT, 
MIKE. TONIGHT 
WE'RE BREAKING 
BROD OUT OF JAIL 
-BEFORE HE SHOOTS 
HISMOUIH OFF. 



( I GET IT. AND 
( AFTER WE DO, 
/ / FOLKS LL BE 
> / READY TO RUN 
V LANE OUT OF 
. TOWN ON A 
RAIL 





\t the sheriff's office that night,, 

ROCKY TRIES TO SOU/E THE MYSTERY J 



THE WAY I SEE IT, ON1V 
THREE PEOPLE KNEW OUR 
ROUTE WITH THAT STAGE 
— YOU, ME, AND MISS JEAN 
SOMEONE MADE A. 
MISTAKE ALONG THE JT 
LINE . 



NOW, ROCKY — 
YOU DONT THINK 
JEAN WOULD... 




NOT INTENTIONALLY — 8UT SHE MIGHT HAVE 
LET SOMETHING SLIP UNKNOWINGLY. I'M 
GOING TO CHECK ON IT. YOU STAY HERE 
AND KEEP THIS aACE LOCKED TIGHT. 
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DON'T WORRY, NUGGET. 
I'LL TAKE CARE OF 
EVERYTHING . r~. 



/'JUST MAKE 5URE YOU KEEP THE 
DOORS LOCKED, AND KEEP YOUR 
EYE ON THAT VARMINT IN THE 
CELL SACK THERE . 



ALL RIGHT, MIKE. HAVE THE MEN READY WHEN 
I SIGNAL FROM THE SHERIFF'S OFFICE . THIS 
SHOULD DRAW BOTH LANE AND THE KID OUT 
OF TOWN, SO... 



RELAX, CRAIL. WE'LL BE 
READY FOR 'EM THIS 
TIME . THEY WONW . 
COME BACK. A 




F IEN PAUL ANSWERS A 
KNOCK ON THE OOOR 
OF THE OFFICE • 



SW: I THOUGHT 
I JUST HEARD 
A VOICE BACK 
IN THE CELL 
. BLOCK . s-\ 



WELL, I UUST THOUGHT 
I'D LOOK IN TO SEE IF 
EVERYTHING WAS A 
kL, OKAY . JgP 



H&E AN WHILE , IN 
THE STAGE 
COMPANY OFFICE . 



IT MUST HAVE BEEN YOUR 
IMAGINATION 
asleep. 



X WELL, X TYPED 
) THE NOTE AND- 
yoH, X REMEMBER, 
'l MADE A MISTAKE 
AND HAD TO DO IT 
ALL OVER AGAIN . 



SO PAUL WAS HERE AT 
THE TIME, EH ? NOW TELL 

ME EXACTLY WHAT , 

HAPPENED. .f f 



GOOD l GUESS I'M 
JUST JUMPY, WELL, 
s. GOOD NIGHT. 



IT IS, SO FAR — AND 
I'M GOING TO SEE THAT 
IT STAYS THAT WAY. 
HE'S NOT GOING TO... 



OKAY, SUCKER - 
AND WHILE YOU 
DO I'M GOING TO 
FIX THE LOCK 
ON THIS SIDE 



-> OH, HELLO, CRAIL. I'M RELIEVING 
NUGGET WHILE HE GETS SOMETHING 
TO EAT. 1 
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NO. I THREW THE REST PIECE 
' IN THE WASTEBASKET. THAT'S 
FUNNY. IT ISN'T IN HERE, AND! 
DIDN'T EMPTY THE BASKET . 
TODAY . — ~ 



AND YOU LEFT WUJL WERE WHEN YOU DELIVERED 
THE SECOND COPY OF THAT NOTE TO ME — 

SIGHT ? - 

Ha ves.but marshal, 

IHPnB PAUL WOULDN'T... 



WHAT S WRONG? RAUL WONT] IT's JUST WHAT I 

WEY ! WHATS THAT / WAS AFRAID OF- 

_< SHOOTING ? ■/ A JAIL BREAKS — ' 



JUST THEN -I I ITS ALL RIGHT, ROCKY. 

— (PAUL CAME IN AND 

SPELLEO ME SO I COULD GET SOME 



NUGGET.' YOU MEAN 
YOU LEFT PAUL IN 
CHARGE OF THE 
JAIL ? 
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|UST OUTSIDE OF TOWN j 
OWL'S GANG WAITS 
IN AMBUSH, 



ALL RIGHT, MEN. LANE AND THE 
KID WILL BE HERE IN A MINUTE . 

I CAN HEAR THEM NOW. 



VEH : AND WE 
KNOW WHAT TO DO 



UT JU5T THEN , 
ROCKY LEAVES. 
THE TRAIL. A 



WHOEVER'S SHOOTING 
AT ME FROM 8ACK 
THERE IS COMING TOO 
CLOSE FOR COMFORT. 
I’D BETTER CIRCLE 
AROUND AND GET HIM . 




OWN , ROCKY FINDS PAUL 
JEFIAWT ' — i ■ 



YOU'RE NOT THE MARSHAL .' THE REAL ROCKY 
LANE WAS KILLED ON HIS WAY TO TOWN . 
CRAIL SHOWED ME HIS BODY/ AND THE 

mCklTtTV PADCDC, TL/CV CnilMD /~lkl Li I AA 



NUGGET. GUESS YOU'D 
HIM WHAT I TOLD 
ABOUT THE TROUBLE 
I HAD ON THE WAY IN . 



SURE . YOU SAID SOME MAN ATTACKED 
YOU AND TOOK YOUR PAPERS. RIGHT 
AFTER YOU SHOT HIM, HIS OUTLAW 
PALS RODE DOWN ON YOU BEFORE 
YOU COULD GET YOUR PAPERS BACK. 



I GUESS ^ 
THAT OUGHT TO 
CONVINCE YOU . 
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YOU KNEW ABOUT MY PLAN 
FOR THE STAGE, DIDN'T 
YOU ? DIDN'T YOU TAKE A 
PIECE OF PAPER. OUT OF 
THE BASKET IN NUGGET'S 
OFFICE 






NUGGET, I WANT YOU 
TO HEAD FOR. THE 4 

COUNTY SEAT, AND 
8RING THAT MONEY 
8ACK BY STAGE . 1‘LL 
SEND A MAN OUT TO 
MEET YOU WITH 
INSTRUCTIONS FOR 
THE ROUTE YOU'RE 
TO TAKE' 

BUT WHAT 
r ARE YOU GONNA 
OO 
J 



NEVER MIND THAT. YOU 
GET GOING, NUGGET. AND 
YOU HEAD FOR HOME, JEAN. 1 
PAUL AND I ARE GOING 
OYER TO THE STAGE 
OFFICE AND COOK UP 
YARN FOR MR. C RAIL 



BUT EVERYTHING 
HE TOLD ME 
SOUNDED LIKE 
THE TRUTH. I 
WAS ONLY TRYING 
TO DO WHAT WAS 
RIGHT. STILL, 
THAT DOESN'T 
EXCUSE ME FOR 
WHAT X | 



DON'T WORRY 
ABOUT IT, PAUL . 
YOU'LL GET YOUR 
CHANCE TO 
l SQUARE THINGS . 
> I HAVE 
SOME PLANS FOR 
MR. CRAIL . 
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/^ ^NWHILE, IN A HEAeSV ALLEy, . - 

HE HAO AN AMBUSH ALL SET? 
BUT THEY NEVER SHOWED UP. 

WE HEARD SOME SHOTS 

FOR. ALL I KNOW MAYBE THEY 
KILLED EACH OTHER . 



^SO LANE AND THE 
KID KILLED EACH 
OTHER, EH? LOOK 
THERE, YOU BLASTED 




WE'LL SEND THE MORNING 
STAGE OUT TO MEET NUGGET 
ABOUT HERE . AND YOU DECOY 
CRAIL AND HIS MEN TO THIS 



I GET IT. I 'LL LET 
CRAIL AND HIS 
MEN THINK I'M 





ALL RIGHT, YOU TWO. KEEP YOUR. 
HANDS AWAY FROM YOUR GUNS— 
JF YOU WANT TO LIVE . . 




WHY DON'T WE JUST TAKE THESE TWO OUT OF I 

TOWN AND FINISH THEM OFF ? - 

-7- 

' SOMEONE MIGHT SEE US. 
BESIDES, THAT GIRL OF PAUL'S 
KNOWS TOO MUCH FOR HER OWN 
GOOD, 50 WE MUSTN'T LEAVE 
HER OUT OF THINGS . 



A SMART IDEA OF YOURS, MARSHAL 

SENDING THE MORNING STAGE 

OUT WITH INSTRUCTIONS FOR. 

nugget, it should work 










MOTION PICTURE COMIC 




EARLY THE NEXT MORNING, CRAIL RETURNS, 
TO THE STAGE OFFICE . - .. — J 



SHE'S GOING TO HAVE QUITE A 
SURPRISE WHEN SHE OPENS THIS 
SAFE TOMORROW . ANP YOU’LL BE 

HERE TO SEE IT. WELL, GOOD 

» — , NIGHT, GENTLEMEN . J 



ALL RIGHT, MIKE . COME WITH ME . YOU'RE PRIVING THE 
STAGE OVER TO MEET NUGGET. AND THEN — — 

STEEHHIM TO OUR liTTLE RECEPTION, 1 



AS FOR YOU, BROD, X DON'T WANT ANY 
5LIP-UPS . AS SOON AS THE GIRL COME 
IN, TAKE CARE OF ALL OF THEM ' — 



LET'S 5EE NOW. THAT 
TYPEWRITER TABLE' S 
ON WHEELS. IT GIVES 
ME AN IDEA ; _, _ 



Put rocky's 

KEEN MIND / 
IS NOT / 
l IDLE... / 



ITU BE A PLEASURE, 
BOSS. ESPECIALLY since 
I GOT A SCORE TO 
»*_ SETTLE WITH . 
!». LANE . 




ROCKY / PAUL ! Jf 



FEW MOMENTS LATER 



it S jean AT THE DOOR. SI- 
ATTRACTED THAT COYOTES 
ATTENTION . THIS IS 
MY CHANCE . 
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LET'S SO, YOU LOP-EARED " 

MAVERICKS J I'M HEADING 

in fast; , — — 

[LOOK AT THAT 1 
/ OLD GEEZER GO. 
\\ f NEVER SAW A MAN 

-A\ l HURRYING TO HIS 

\\ OWN FUNERAL 

S NX V BEFORE . 



*OUT NOT LONG AFTERWARD, A>- «# 

» ON THE MAIN TRAIL ... f/ WELL, ALL RIGHT. 

— -\l GUESS ROCKY 

IT VOUR REGULAR DRIVER WAS \ KNOWS WHAT 
5ICK SO THE MARSHAL SENT ME \ HE'S DOING .' 

OUT WITH THE MESSAGE. HE SAVS 1 r- 

TO BRING THAT MONEV IN THROUGH J gSA ' 

THE EAST CUT-OFF . __ M 



IT'S THAT SIDEWINDER, MIKE. HE 
DOESN'T KNOW IT YET, BUT HE’S GOING 
TO TELL ME WHERE HE SENT NUGGET 
WITH THAT FIFTY THOUSAND. 



A STAGECOACH! IT MAY 
BE NUGGET . LET'S GO, 
BLACK JACK . ^ 



v TIME LATER 
THAT A LONE 
RIDER TOPS I 
A NEARBY / 
RIDGE... f 
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Seconds later, mike senses trouble 

AND TURNS, BUT. .. x ■ r- 

T' S- tS*/ YOU'RE OUST A 1 

[ WRY YOU J { LITTLE TOO LATE 

V WITH THAT GUN, / ’ 
\ x '-- 1 MIKE . / 



ALL RIGHT, BLACK JACK , FOLLOW ALONG BEHIND. 
I'VE GOT SOME PERSONAL 8USINESS WITH THE 
DRIVER OF THIS STAGE . . 




BUT YOU'VE STILL GOT A CHANCE TO SEE 
WHAT YOU CAN DO WITH YOUR FISTS L 



ALL RIGHT. NOVY WHAT ROAD DID YOU **■ 
TELL NUGGET TO TAKE 9 TALK AND TALK 
—— , \r r ~ U — 7- \ FASTJ 
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I CAN SEE NUGGET UPAHEAD. I'VE 
SOT TO GET TO HI Art BEFORE HE , 
HITS THE FORK. COME ON, J 
YOU BANG TAILS 



IT'S ROCKY . HE'S GOING TO JUMP 

MY STAGE . I'LL SLOW UP ( 

,/ — l FOR HIM. i — — ^ 



JUST IN TIME. HANG ON, NUGGET 
WEYE GOT TO CUT OFF 



ATTA BOY, 
ROCKY i 



HERE COME THOSE OWLHOOTS NOW. iBS 

THINK WE CAN MAKE IT ?, — — 

msgr WE CANT MISS, 

SM liM NUGGET. HERE COMES 
W^. PAUL WITH THE . 

posse : jm 



THEY'RE NOT TAKING THE EAST 

P f ROAD, BOSS, 

SOMETHING'S \ — 1 

WRONG . COME ON, 

MEN ; ]! 
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<3000 OLD BLACK JACK . YOU'RE ALWAYS 
AROUND WHEN I NEED YOU . . . 



COME ON, BOY THOSE BUZZARDS HAYE 
SCATTERED, BUT I'VE GOT A HUNCH WHERE 
I CAN FIND CRAIL . ^ 



THESE BUSHES SHOULD COYER ME 
UNTIL I REACH the FRONT POOR 



JUST AS I FIGURED. HE HEADED FOR HIS 
HOUSE . WELL , I CAN'T STAY HERE LIKE A 
CLAY PIGEON . I'LL HEAD FOR THOSE 
BUSHES NEAR THE HOUSE . / 



SORRY TO INTERFERE WITH YOUR. 
___ PLANS, FRIEND. 



,5 ROCKY OPENS THE DOOR 



CRAIL 1 HE'S MAKING A 
BREAK FOR IT. HE'S HEADING 
FOR THAT OPEN WINDOW i 
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WELL, ANYWAY , YOU CAN SEE THAT 
MISS JEAN KEEPS OUT OF TROUBLE 



DON'T WORRY. I'LL MAKE SURE HE DOES 
THAT. GOODBYE, ROCKY— AND , I T . 
. - GOOD LUCK. _ 



ATER, BACK IN BOLD BLUFF 
AFTER THE OWLHOOTB HAVE 
BEEN ROUNDED UP. 



r J 




WITH GUNS THAT BARK JUSTICE 

ALLAN "ROCKY" LANE 

T™ "FRISCO TORNADO” 

A REPUBLIC PICTURE 




